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VISION & MISSION 
 

Our Vision is to be one of the best regional art galleries and museums in Aotearoa New Zealand.  

Our Mission is to provide high quality experiences of art, history and culture in the Wairarapa.  

 

Guiding principles (Ngā mātāpono)  

• Excellence Te Hiranga  

• Professionalism Te Ngaiotanga  

• Innovation Te Auahatanga  

 

Core values (Ngā uara)  

• Integrity Te Mana Tangata  

• Welcoming inclusiveness Te Whai Wāhitanga  

• Respect Te Whakaute  

 

 
Aratoi is the place from which history and stories are told and it is a community forum for learning, 

understanding, and participation in art, history and culture. 

 

Aratoi recognises Rangitāne o Wairarapa and Ngāti Kahungunu ki Wairarapa as having mana whenua 

within the rohe [region] of Wairarapa. 

 

Overall Outcomes   

• Collect, hold, preserve and exhibit taonga Māori, heritage objects and artworks to the very 

highest museum standards  

• The community values Aratoi as a museum and for its events and activities  

• People of the Wairarapa and visitors to the region enjoy access to and are stimulated by 

exhibitions, events and activities  

• Aratoi values and engages with our supporting partners  

• The organisation is artistically and financially well managed   

 

“Aratoi is our Taonga”   
Dame Robin White, Honorary Patron of Aratoi 
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CHAIR’S REPORT 
 

Aratoi Regional Trust’s core business is the governance of the great community asset we know as 

Aratoi. Day to day management is divested to the Director. The present strength of the institution is the 

combined visions of the trustees and the excellent collaboration between the Board and the Director. 

These factors combined with strong community support and goodwill from many quarters have seen 

significant progress in the past year. 

 

 

Susanna Shadbolt took up her role as the Director of Aratoi Museum of Art and History on July 1, 2017. 

An extremely well-qualified museum professional, Susanna has more than fulfilled expectations, 

curating a wide range of well researched and presented exhibitions, attracting new audiences and 

enhancing Aratoi's reputation as a leading regional museum and art gallery. Susanna has shown 

leadership in her management of the institution, staff and relationships with iwi, stakeholders and 

funders, and has quickly established herself in the community and in the museum world as a 

hardworking and dedicated professional able to lead Aratoi towards its vision of being the best Regional 

Museum in New Zealand. 

 

Two new trustees were appointed during the 2017/18 year. In March 2018 Wayne Pitau replaced Darcy 

Tilyard, the Rangitāne o Wairarapa appointment. Iwi representation through Wayne and Huria Robens 

of Ngāti Kahungunu is a valued part of the Board composition. Donna Burkhart was seconded in May 

2018 to replace Frazer Mailman. Donna is a highly regarded supporter of Aratoi. 
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Managing the financials prudently is essential to Board business. Over recent years local government 

funding of Aratoi has lagged inflation in real terms and thus has not kept pace with increasing costs.  

However, from the start of the 2018/19 year the Masterton District Council has agreed to increase its 

operational funding and confirm it for a three-year period - a strong vote of confidence in the work that 

Aratoi does and the value the Museum adds to our community. Aratoi is now aiming to consolidate 

funding from South Wairarapa and Carterton District Councils and become part of their long-term 

planning process.  Despite this increased funding Aratoi continues to face many significant challenges 

to make operational costs meet its income. 

 

In the light of the ongoing financial constraints, the Board’s initiative of the April Aratoi Artists Auction 

showed an outstanding response from artists, the organizing team, sponsors and the public alike.  A 

small part of the proceeds has been used for some much-needed capital expenditure and the balance 

of the funds are being held on term deposit and will be used to establish a Patrons’ Trust, which will 

shortly be launched; and to supplement our anticipated operating deficit over the next three years. While 

extremely successful, the auction has assisted but not solved the shortfall in our operating base and so 

sponsorship and further grants continued to be sought. 

 

      

 

Aratoi, as always, is reliant on the support of its funders and sponsors. Masterton Trust Lands Trust has 

continued to support our education programme. Trust House gives generously towards exhibitions 

costs. The Friends of Aratoi contribute through subscriptions and various fund-raising events. Many 

people give freely of their time and resources to the extent that the worth of our volunteer labour is over 

$70,000 per annum. Our sincere thanks to all those who support the museum. 
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For me, highlights of the 2017/18 year have to include the Te Marae o Rongotaketake and Elizabeth 

Thompson exhibitions, and the two exhibitions mounted from the Aratoi Collection: Face Time: Portraits 

from the Collection and Gifted: Recent Acquisitions. Thank you to the hard-working staff in their various 

roles for their commitment to the museum. 

 

I am extremely grateful for the level of commitment, guidance and vision from the Aratoi Board members. 

While they all play a key role, special mention must be made of David Moriarty, the Deputy Chair, for 

his financial expertise and advice in many areas which is key to the Board’s recent successes. The 

Trustees take their duties seriously. I have huge respect for their efforts. It has been a privilege to work 

closely with the Director, staff, and the trustees in the 2017-18 Aratoi year and to witness the significant 

community response to our initiatives and successes. 

 

Barbara Roydhouse 

Chair 
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DIRECTOR’S REPORT 
 

It has been an extraordinary 12 months for Aratoi. With more than 46,000 visitors – well in excess of our 

region’s entire population – Aratoi has established itself as Wairarapa’s most popular cultural institution. 

 

Despite financial constraints, Aratoi performed outstanding work in terms of exhibitions, education and 

outreach. Mention should be made of the nearly 3,000 Wairarapa school students who, over a period of 

four months, took part in the education programme for Te Marae o Rongotaketake – Redressing our 

Kahungunu History, a major exhibition developed in partnership with Ngāti Kahungunu ki Wairarapa – 

Tāmaki Nui ā Rua. Aratoi received education grants from TG Macarthy Trust and Masterton Trust Lands 

Trust (MTLT) to continue the free education programme for two terms in 2018.  

 

Outreach and collaborations are becoming an increasingly important component of our work and during 

the period covered by this report, Aratoi initiated the inaugural Block Party; a neighbourhood community 

event celebrating our diversity. The event will become an annual feature of our cultural quarter that 

consists of ConArt – a new container art village; King Street Artworks – a creative space supporting 

mental health and wellbeing and Te Pātukituki – a centre for Toi Māori and Kaitiakitanga. Ma tatou ka 

ora ai tatou – our togetherness keeps us well!  

 

     

  

Aratoi’s ambitious exhibition programme benefitted hugely from collaborations with artists, community 

groups, local companies and the goodwill of people near and far. Over the year, Aratoi staged a total of 

27 exhibitions, and yet has only one full-time staff member. I would like to take this opportunity to thank 

everyone who contributed and continues to contribute, particularly Trust House who, as our major 

sponsor, provides the majority funding for our exhibition programme. In a year of many notable 

highlights, perhaps one of the more memorable exhibitions was Elizabeth Thomson – Cellular Memory. 

By attracting an artist of such caliber and working towards high professional standards, the exhibition 

and accompanying publication received nationwide accolades and excellent reviews.  
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Aratoi strongly focuses on the development and care of the collection it holds in perpetuity for the people 

of the Wairarapa and beyond. About one third of our exhibitions is based on the Aratoi collection. While 

the remainder of the Rutherford Trust loan collection was moved to Auckland early in the year, Aratoi 

has significantly increased its taonga, objects and artworks largely through donations, and it has 

become the home for the archive and collection of the Print Council Aotearoa New Zealand. 

 

Thanks to the generosity of Geoff Francis and his graphic design company Goodeye, Aratoi was able 

to refresh its brand in 2018 and enhance our profile with new signage at Juken and Faulkner’s Mobil. 

The brand refresh will continue over the next financial year with an upgrade of our website in order to 

develop access to our collections online. 

 

 

 

Despite the achievements of the past year, Aratoi continues to face many significant challenges to make 

operational costs meet its available income. In addition to managing the operating funding challenges, 

Aratoi faces looming capital expenditure requirements relating to the building and its fit out. While a 

significant portion of the capital expenditure requirement will be borne by the Masterton Trust Lands 

Trust as building owner, Aratoi is responsible for the fit out and is now actively seeking third party funding 

for over $100,000 to replace the failing special lighting system.  

 

In April 2018, Aratoi hosted a major fundraiser – the Aratoi Artists Auction – which raised a significant 

sum to ensure the Museum’s long-term sustainability. The auction was supported by 70 local, national 

and international artists who have exhibited at Aratoi. I would like to thank our Chair, Barbara 

Roydhouse, for her foresight and enthusiasm in organizing Aratoi’s most successful fundraiser ever.  
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The Financial Statements show Aratoi achieved a surplus for the year of $164,418. This surplus is 

almost wholly attributable to the success of the Aratoi Artists Auction and when the effect of this is 

removed, the normalized operating result is effectively breakeven. Excluding the effects of the auction, 

over 35% of Aratoi income was self-generated (i.e. non Masterton District Council and MTLT) through 

sales, commissions, project funding, donations and sponsorship. Self-generated income is not 

guaranteed and does not provide continued security, which places significant pressure on the Museum. 

Without continuing financial support and regular adjustments by our funding bodies, the Museum’s 

present success may not be sustainable long term.  

 

I would like to express my sincere appreciation to the Trust Board. Their wise counsel and expertise are 

crucial to the success of Aratoi. I’d particularly like to thank Chair Barbara Roydhouse and Deputy Chair 

David Moriarty for their hard work and invaluable support. Special thanks must be extended to the 

Friends of Aratoi, especially Chair Sandra Debney, and the Aratoi Volunteers. I would also like to 

acknowledge our local iwi and especially thank Robin Potangaroa, Mike Kawana and Haami Te Whaiti 

for their trust, support and contribution of knowledge which is vital to the operation of Aratoi.  

Finally, I would like to acknowledge the hard work and dedication of the Aratoi staff who all have helped 

make this a very successful year for our institution.  

 

Kia ora rawa atu. Ngā manaakitanga 

 

Susanna Shadbolt 

Director 
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KEY RESULT AREAS 2017-18 
 

SERVICE ONE – COLLECTIONS 
 
We will care for our collections. We will research our collections. We will share our collections 

with communities. We will strategically develop our collections.  

 

In 2017-18, Aratoi focused on growing and strengthening its collection. Donations of Māori taonga, 

artworks and heritage objects have increased. Access to collections was provided through our 

exhibitions, our education programme and regular collection tours.  

Research has begun for two major collection exhibitions to mark Aratoi’s 50th birthday in 2019. This 

includes documentation and photography of the collection with the goal of working towards a 

representation of our collections online. 

 

 

 

Outward Loans 

• Colin McCahon, A poster for the Uruwera No. 2 (1975) on loan to City Gallery Wellington 

• Colin McCahon, Portrait of Anne (1942-43) on loan to NZ Portrait Gallery, Wellington & Pah 

Homestead, Auckland 

• James Greig, Vase (c.1961-73), stoneware on loan to The Dowse Art Museum 

• Jack Dunn medal on loan to Aigantighe, Timaru 

• Featherston Camp 1916-2016: The Record of a Remarkable Achievement text panels, props 

and ephemera on long term loan to Featherston Heritage Museum 

• Robin White Summer Grass (2001) on loan to EscVelocity/Featherston Heritage Museum as 

part of the PoW commemorations weekend 24-25 Feb 2018 

• 1893 Bantam bicycle from the Masterton Museum Collection on display at Carterton Events 

Centre during April school holidays as part of Huri Huri Bike Wairarapa 
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Acquisitions* 

• Paul Martinson (2015), migration electrification, watercolour on paper 

• Textiles and box with needlepoint panel from the original family who built the NZ Pacific Studio 

house 

• Three kerosene lamps originally from Te Parae, the Williams’ homestead 

• Tablecloth purchased by the Cameron family in Tenerife during the family’s voyage to settle in 

NZ in 1873 

• Lenz Honey tin – Masterton business of the Lenz family  

• Ceramic ginger beer bottle – 19th C, manufacturer Joseph Dixon, Masterton 

• Burridge microscope 

• W. Burridge & Son Eagle Brewery ephemera (incl. bottles of beer & stout, packages of labels, 

ashtray, bottle opener) 

• Cricket shield: Stock Agents, Dentists, Banks & Law - trophy  

• Roy Steer watercolour  

• John Elder Moultray (1865–1922), Otira Gorge, oil on canvas 

• Historic textile items from the Wairarapa were passed on by Te Manawa in Palmerston North 

• Joseph Dixon glass marble bottle and a ceramic chemist’s bottle 

• Textile items donated by a Burton family descendant  

• Stephen Allwood, Glasses (2017), oil on canvas – purchased with assistance from Phoebe 

Maunsell Estate 

• Elizabeth Thomson, Cellular Memory II (2017), glass spheres, optically clear epoxy resin, 

aqueous isolation, cast vinyl film, lacquer, on contoured and shaped wood panel – purchased 

with assistance from Friends of Aratoi 

• Kiri Riwai-Couch’s 60 Kuia portraits from the exhibition 

• Gregory O’Brien, John Builds A House on Ancestral Land, Liku (2015), intaglio 

etching/aquatint 

•  Gregory O’Brien, Whakaari (White Island) obscured by Seabirds (2014), intaglio 

etching/aquatint 

• John Pule, Vincent’s Night (2002), etching 

 

 

* Unless otherwise indicated, all items were donated to the Aratoi Collection. 
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SERVICE TWO – EXHIBITIONS 

 
We will tell our history and stories and connect with our communities. We will be a community 

forum for learning, understanding and participation in art, history and culture. 

 
During 2017 – 18, Aratoi delivered a total of 27 exhibitions. The programme included exhibitions of social 

history, art, craft, photography, pottery, with two large-scale in-house developed exhibitions; Te Marae 

o Rongotaketake - Redressing Our Kahungunu History and Elizabeth Thomson – Cellular Memory.  

 

The exhibitions were supported by a stimulating and diverse programme of openings, floor talks and 

activities, including a lecture on Gottfried Lindauer by Victoria University Associate Professor Roger 

Blackley, a guided walk with Bob Francis along CBD’s Peter Bush Rugby trail, storytelling with Tina 

Finn, free printmaking workshops during the Print Council exhibition, flower pressing, photography and 

crafting with David Lupton from HauNui Press and more. 
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Date Exhibition Classification 

8/4 – 3/9/17 
Te Marae o Rongotaketake - Redressing Our 
Kahungunu History 

Social History/ Māori (local, 
major); Collection 

3/6 – 16/7/17 Peter Bush: Hard on the Heels Outreach 

9/9 – 8/10/17 Breadcraft Wairarapa Schools Art Outreach (Youth) 

9/9 – 8/10/17 Hélène Carroll – This is not a Pyjama Party Art/Social History (local) 

16/9 – 26/11/17 Boundless: Printmaking Beyond the Frame Art (national) 

23/9 – 26/11/17 Gifted: Recent Acquisitions 
Collection (Social History & 
Art) 

30/9 – 26/11/17 
An Ornament to the Town: The Band Rotunda in 
New Zealand 

Touring (Social History) 

30/9 -15/10/17 Lions International Peace Poster Contest 2017 Outreach (Youth) 

13/10 – 19/11/17 Tina Finn – The Uses of Enchantment  Art (local) 

13 – 22/10 Kokomai – Wairarapa Creative Festival Outreach (Performance) 

28/10 – 12/11/17 Wairarapa Embroiderers Guild exhibition Craft 

3 – 26/11/17 
Trust Youth: Recent Works by Selected Year 10 
Wairarapa Students 

Outreach (Youth) 

18/11 - 10/12/17 
King Street Artworks 20th Annual Exhibition: We 
Made It 

Community/Art (local) 

25/11 – 28/1/18 
Stephen Allwood – Darkness and Delight – New 
Still Lifes 

Art (local/national) 

9/12 – 2/4/18 Elizabeth Thomson – Cellular Memory Art (national/international) 

16/12 – 18/2/18 Wairarapa Arts Review Art (local) 

3/2 – 18/3/18 Kirsty Gardiner – Remnants, Remains Art (local) 

24/2 – 29/4/18 David Lupton/HauNui Press – The Divine Remains Art/Poetry (Touring/national) 

3 - 11/3/18 Seaweek Outreach (Environment) 

24/3 – 6/5/18 Kiri Riwai-Couch – Kuia+ Social History (Māori) 

3 – 6/4/18 NZ Top Art 
Schools/Art/ 
(Touring/national) 

7 – 13/4/18 Aratoi Artists Auction  
Art – major fundraiser (local, 
national, international) 

14/4/18 – 28/4/19 
Ngā Aho Raranga - Textiles from the Taonga Māori 
Collection 

Māori (Collection, local) 

21/4 – 12/8/18 Face Time - Portraits from the Collection Art (Collection) 
21/4 – 12/8/18 Strangely Familiar: Portraits by Wayne Youle  Art (National) 

5/5 – 17/6/18 Adrian Jackman – Minimal Wave Art (local, national) 

12/5 – 24/6/18 The Jewellery Box  Arts & Crafts (local, national) 

31/5 – 6/6/18 
Smokefree - Ka Tipu Auahi Kore Nga Mokopuna- 
Mokopuna Growing Up Smokefree  

Outreach (local, touring) 

23/6 – 29/7/18 King Street Artworks Outreach, Art (local) 

Ongoing 
Featherston Camp exhibition extension 
Featherston Heritage Museum 

Outreach 
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SERVICE THREE – ACCESS & ENGAGEMENT 

 
We will partner and engage with Wairarapa communities. We will be a valued community 

resource. We will encourage dialogue and interaction onsite, offsite and online.  

 
In collaboration with King Street Artworks, ConArt and Te Pātukituki, Aratoi initiated and facilitated the 

inaugural Block Party; a community neighbourhood event celebrating our diversity. Earlier in the year, 

Aratoi partnered with MDC, Destination Wairarapa and local retailers to stage the CBD Rugby Trail and 

display photographs of Peter Bush: Hard on the Heels during the Rugby Lions Tour.  

 

In March we launched Live@Aratoi, a programme of (music) performances in the Wesley Wing. Until 

the end of June, we hosted five concerts and events in addition to weekly co-creation music workshops 

with Jonáš Koukl. Live@Aratoi is made possible thanks to the generous donation of the sound system 

from Cross Creek Blues Club and the support of local musicians Rob Maunsell, Rod Lawrence and 

Stefan Brown. In March we also launched our first quarterly ‘What’s On’ brochure and insert in the 

Wairarapa Journal. 8000 copies were produced, featuring our new brand designed pro bono by Geoff 

Francis and his company Goodeye. 

 

Aratoi fosters professional links with the following museums and cultural institutions: Museum of New 

Zealand Te Papa Tongarewa, Auckland Art Gallery Toi o Tāmaki, Tāmaki Paenga Hira Auckland 

Museum, MTG Hawke’s Bay, Hastings City Art Gallery, Expressions Whirinaki Arts & Entertainment 

Centre, Te Manawa, Whanganui Regional Museum, Sarjeant Gallery Te Whare o Rehua Whanganui, 

Puke Ariki, NZ Portrait Gallery, Alexander Turnbull Library, Parliamentary Collection, Ngā Taonga 

Sound & Vision, CIRCUIT Artist Film and Video Aotearoa NZ, The Suter Art Gallery, Dunedin Public Art 

Gallery, Fowler Museum at UCLA, Featherston Heritage Museum, Cobblestones Museum, Wairarapa 

Archive, Masterton District Library.  
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ARATOI IN NUMBERS 

 

46,427  visitors during 2017-18 

8-10,000     Facebook hits per month    

33%      increase in social media Likes 

15,000+      visitors to the Aratoi website during the year    

5374+      volunteer hours donated by Trustees, Friends and Aratoi Volunteers 

2,846      Wairarapa school children participated in the Te Marae o Rongotaketake education 

programme 

2755      total visits to the free education programme supported by TG Macarthy Trust and 

Masterton Trust Lands Trust 

17,310+ outreach visitors (incl. Block Party, Friends of Aratoi fundraisers, Rugby Lions CBD 

photography trail, Featherston Camp exhibition panels, props, ephemera at Featherston  

Heritage Museum and ANZAC Hall, collection display at Carterton Events Centre)  
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Marae o Rongotaketake – Redressing our Kahungunu History  |  P.7: Block Party 2017  |  P.8: Breadcraft Schools’ Art exhibition 
2017  |   P.9: Wairarapa Art Review & Lions International Peace Poster competition 2017 winner Penny Noble with Ross 
Bonnett and Susanna Shadbolt  |  P.10: Robin White, Summer Grass (2001), oil on 12 wallpaper panels, Collection of Aratoi 
Wairarapa Museum of Art and History  |  P.12: Elizabeth Thomson – Cellular Memory; Te Marae o Rongotaketake – Redressing 
our Kahungunu History, Hélène Carroll – This is not a Pyjama Party, Boundless – Print Council Aotearoa NZ  |  P.14: Jepp Rd 
performing Live@Aratoi; Fab Lab Masterton school holiday programme based on Wayne Youle’s exhibition Strangely Familiar  
|  P.15: Francis McNally-Te Maari plays the pukaea.     
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ARATOI STAFF* 
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Moore Stephens Wairarapa Audit is a partnership of MP Czudaj and MK Rania. Moore Stephens Wairarapa Audit is an independent member firm of Moore Stephens International Limited - 
an association of independent member firms in principal cities throughout the world.  This service is managed by Adrienne Dempsey. 
Moore Stephens independent member firms in New Zealand are located in Auckland - Christchurch - Dunedin - Hawke’s Bay - Wairarapa - Wanganui - Wellington. 

Independent auditor’s report 

To the Trustees of Aratoi Regional Trust 
 
Qualified Opinion 
We have audited the accompanying performance report of Aratoi Regional Trust on pages 2 to 15, 
which comprises the entity information, the statement of service performance, the statement of 
financial performance and statement of cash flows for the year ended 30 June 2018, the statement of 
financial position as at 30 June 2018, and the statement of accounting policies and notes to the 
performance report. 
 
In our opinion, except for the possible effects of the matter described in the Basis for Qualified  
Opinion section of our report:  
a) the reported outcomes and outputs, and quantification of the outputs to the extent practicable, in 

the statement of service performance are suitable 
b) the accompanying performance report presents fairly, in all material respects: 

 the entity information for the year then ended 

 the service performance for the year then ended, and  

 the financial position of Aratoi Regional Trust as at 30 June 2018, and its financial 
performance, and cash flows for the year then ended  

in accordance with Public Benefit Entity Simple Format Reporting – Accrual (Not-For-Profit) issued by 
the New Zealand Accounting Standards Board. 
 
Basis for Qualified Opinion 
As stated in the notes to the performance report, the trust has not accounted for General Collection 
(Heritage) assets at either cost or if donated, at a readily obtainable current value, and if a readily 
obtainable current value is not available, removed the assets from the statement of financial position.  
Nor has it used the revaluation method.  This is a departure from both the PBE SFR-A (NFP) and 
PBE IPSAS 17. There are no practical audit procedures that we have been able to apply to quantify 
the effect of this departure. 
 
We conducted our audit of the statement of financial performance, statement of financial position, 
statement of cash flows, statement of accounting policies and notes to the performance report in 
accordance with International Standards on Auditing (New Zealand) (ISAs (NZ)), and the audit of the 
entity information and statement of service performance in accordance with the International Standard 
on Assurance Engagements (New Zealand) ISAE (NZ) 3000 (Revised). Our responsibilities under 
those standards are further described in the ‘Auditor’s responsibilities for the audit of the performance 
report’ section of our report.  
 
We are independent of Aratoi Regional Trust in accordance with Professional and Ethical Standard 1 
(Revised) ‘Code of ethics for assurance practitioners’ issued by the New Zealand Auditing and 
Assurance Standards Board, and we have fulfilled our other ethical responsibilities in accordance with 
these requirements.  
 
We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis  
for our opinion. 
 
Other than our capacity as auditor we have no relationship with, or interests in, Aratoi Regional Trust.  



 

Independent auditor’s report | 2 

 
Board’s responsibilities for the performance report 
The Board is responsible for:  
a) Identifying outcomes and outputs, and quantifying the outputs to the extent practicable, that are 

relevant, reliable, comparable and understandable, to report in the statement of service 
performance 

b) the preparation and fair presentation of the performance report on behalf of Aratoi Regional Trust 
which comprises:  

 the entity information 

 the statement of service performance; and  

 the statement of financial performance, statement of financial position, statement of cash 
flows, statement of accounting policies and notes to the performance report in accordance 
with Public Benefit Entity Simple Format Reporting – Accrual (Not-For-Profit) issued by the 
New Zealand Accounting Standards Board, and  

c) for such internal control as the Board determines is necessary to enable the preparation of the 
performance report that is free from material misstatement, whether due to fraud or error. 

 
In preparing the performance report, the Board is responsible on behalf of Aratoi Regional Trust for 
assessing Aratoi Regional Trust’s ability to continue as a going concern, disclosing, as applicable, 
matters related to going concern and using the going concern basis of accounting unless the Board 
either intends to liquidate Aratoi Regional Trust or to cease operations, or have no realistic alternative 
but to do so. 
 
Auditor’s responsibilities for the audit of the performance report  
Our objectives are to obtain reasonable assurance about whether the performance report is free from 
material misstatement, whether due to fraud or error, and to issue an auditor’s report that includes our 
opinion. Reasonable assurance is a high level of assurance, but is not a guarantee that an audit 
conducted in accordance with ISAs (NZ) and ISAE (NZ) 3000 (Revised) will always detect a material 
misstatement when it exists. Misstatements can arise from fraud or error and are considered material 
if, individually or in the aggregate, they could reasonably be expected to influence the decisions of 
users taken on the basis of the performance report.  
 
As part of an audit in accordance with ISAs (NZ) and ISAE (NZ) 3000 (Revised), we exercise  
professional judgement and maintain professional scepticism throughout the audit.  
 
We also:  

 Identify and assess the risks of material misstatement of the performance report, whether due to 
fraud or error, design and perform audit procedures responsive to those risks, and obtain audit 
evidence that is sufficient and appropriate to provide a basis for our opinion. The risk of not 
detecting a material misstatement resulting from fraud is higher than for one resulting from error, 
as fraud may involve collusion, forgery, intentional omissions, misrepresentations, or the override 
of internal control.  

 Obtain an understanding of internal control relevant to the audit in order to design audit 
procedures that are appropriate in the circumstances, but not for the purpose of expressing an 
opinion on the effectiveness of Aratoi Regional Trust’s internal control.  

 Evaluate the appropriateness of accounting policies used and the reasonableness of accounting 
estimates and related disclosures made by management.  

 Conclude on the appropriateness of the use of the going concern basis of accounting by the 
Board and, based on the audit evidence obtained, whether a material uncertainty exists related to 
events or conditions that may cast significant doubt on Aratoi Regional Trust’s ability to continue 
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as a going concern. If we conclude that a material uncertainty exists, we are required to draw 
attention in our auditor’s report to the related disclosures in the performance report or, if such 
disclosures are inadequate, to modify our opinion. Our conclusions are based on the audit 
evidence obtained up to the date of our auditor’s report. However, future events or conditions may 
cause Aratoi Regional Trust to cease to continue as a going concern.  

 Evaluate the overall presentation, structure and content of the performance report, including the 
disclosures, and whether the performance report represents the underlying transactions and 
events in a manner that achieves fair presentation.  

 Perform procedures to obtain evidence about and evaluate whether the reported outcomes and 
outputs, and quantification of the outputs to the extent practicable, are relevant, reliable, 
comparable and understandable.  

 
We communicate with the Board regarding, among other matters, the planned scope and timing of the 
audit and significant audit findings, including any significant deficiencies in internal control that we 
identify during our audit. 
 

 
 
Moore Stephens Wairarapa Audit | Qualified Auditors, Masterton, New Zealand 
26 November 2018 
 
 


